CHAPTER V 

KANTAN 

mE H~KA PRIESTS HAGOROMO 

~ 

NOTE ON KANTAN. 

A YOUNG man, going into the world to make his £ortune, stops at an inn on the road and there meets with a sage, who lends him a pillow. While the inn-servant is heating up the millet, the young man dozes on the pillow and drea~ that he enters public li£e, is promoted, de. graded, recalled to office, endures the hardship 0£ distant campaigns, is accused 0£ treason, condemned to death, saved at the last moment and finally dies at a great old age. Awaking £rom his dream, the 

~. young man discovers that the millet is not yet cooked. In a moment's "~; sleep he has lived through the vicissitudes 0£ a long public career. 

':r:Tjf- Convinced that in the great world "honour is soon £ollowed by dis. i!( grace, and promotion by calumny," he turns back again towards the r village £rom which he came. 

I Such, in outline, is the most usual version 0£ the story 0£ Rosei's dream at Kantan. The earliest £orm in which we know it is the "Pillow Tale" 0£ the Chinese writer Li Pi, who lived £rom 722 to 789 A. D. 

It is interesting to see how Seami deals with a subject which seems at first sight so impossible to shape into a No play. The "sage" is eliminated, and in the dream Rosei immediately becomes Emperor 0£ Central China. This affords an excuse £or the Court dances which £orm the central "ballet" 0£ the piece. In the second hal£, as in Hagor- omo and other plays, the words are merely an accompaniment to the dancing. 

Chamberlain's version loses by the £act that it is made £rom the ordinary printed text which omits the prologue and all the speeches 0£ the hostess. 

The play is usually attributed to Seami. but it is not mentioned in his Works, nor in the list 0£ plays by him drawn up by his great- grandson in 1524. 

It is discussed at considerable length in the Later Kwadenslw, which was printed c. 1600. The writer of that book must there£ore have regarded the playas a work 0£ Seami's period. It should be men- tioned that the geography 0£ the play is absurd. Though both his starting-point and goal lie in the south-western province of Ssechuan, he passes through Hantan,l which lay in the northern province 0£ 

IChih-Ii , . 

1 In Japanese, Kantan. !,; 155 

, 

I 

KANTAN 

PERSONS 

HOSTESS. Two LrrrER BEARBRS. ROSEI. BoY DANCER. 

ENVOY. Two COURTIERS. CBORUS. 

HOSTESS. I who ROW stand before you am a woman of the village of Kantan in China. A long while ago I gave lodging to one who practised the arts of wizardry; and as payment he left here a famous pillow, called the Pillow of Kantan. He who sleeps on this pillow sees in a moment's dream the past or future spread out before him, and so awakes illumined. If it should chance that any worshipful travellers arrive to-day, pray send for me. 

(She takes the pillow and lays it on the covered II dais " which represents at first the bed and afterwards the palace.) 

ROSEI (enters). 

Lost on the journey of life, shall I learn at last That I trod but a path of dreams 1 

My name is Rosei, and I have come from the land of Shoku. Though born to man's estate, I have not sought Buddha's Way, but have drifted from dusk to dawn and dawn to dusk. 

They tell me that on the Hill of the Flying Sheep in the land of So 1 there lives a mighty sage; and now I am hastening to visit him that he may tell by what rule I should conduct my life. 

1 Corresponds to the modern province Hupeh. 
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(Song of Travel.) 

Deep hid behind the alleys of the sky 

Lie the far lands where I was wont to dwell. Over the hills I trail 

A tattered cloak; over the hills again : 

Fen-dusk and mountain-dusk and village-dusk Closed many times about me, till to-day At the village of Kantan; 

Strange to me save in name, my journey ends. 

I have travelled so fast that I am already come to the village of Kantan. Though the sun is still high, I will lodge here to-night. (Knocking.) May I come in 1 

HOSTESS. 

Who is it 1 

ROSEI. 

I am 8. traveller; pray give me lodging for the night. 

HOSTESS. 

Yes, I can give you lodging; pray come this way. ...You seem to be travelling all alone. Tell me where you have come from and where you are going. 

ROSEI. 

I come from the land of Shoku. They tell me that on the Hill of the Flying Sheep there lives a sage; and I am visiting him that he may tell me by what rule I should conduct my life. 

HOSTESS. 

It is a long way to the Hill of the Flying Sheep. Listen I A wizard once lodged here .a.nd gave us a marvellous pillow called the Pillow of Kantan : he who sleeps on it sees all his future in a mo,ment's dream. 

ROSEI. 

Where is this pillow ? 

HOSTESS. 

It is on the bed. 
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ROSEI. 

I will go and sleep upon it. 

HOSTESS. 

And I meanwhile will hea.t you some millet at the fire. 

ROSEl (going to the be-d}. 

So this is the pillow, the Pillo,v of Kanta.n that I have heard such strange tales of 1 Heaven has guided me to it, that I who came out to learn the secret of life may taste the world in a dream. 

As one whose course swift Bummer-rain has stayed, Unthrifty of the noon he turned aside To seek a wayside dream ; 

Upon the borrowed Pillow of Kantan He laid his head and slept. 

( While ROSEI is still chanting these words, the ENVOY enters, followed by two ATTENDANTS who carry a litter. The ENVOY raps on the post of the bed.} 

ENVOY. 

Rosei, Rosei r I must speak with you. 

(ROSEI, who has been lying with his fan over his face, rises when the ENVOY begins to speak. } 

ROSEI. 

But who are you 1 

ENVOY. 

I am come as a messenger to tell you that the Emperor of the Land of So 1 resigns his throne and commands that Rosei shall reign in his stead. 

1 So, Chinese " Ch'u," was formerly an independent feudal State. The name means " thorn," as does the Japanese " ibara," Chamber- lain calls it " The Country of Ibara," but in this cage the reading " So " is indicated by both Owada and Raga. 
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RO"EI. 

Unthinkable! I a king 1 But for what reason. am I assigned this task 1 

ENVOY. 

I cannot venture to determine. Doubtless there were found in your Majesty's countenance auspicious tokens, signs that you must rule the land. Let us lose no time; pray deign to enter this palanquin. 

'ROSEI (looking at the palanquin in astonishment). What thing is this 1 

A litter spangled with a dew of shining stones 1 

I am not wont to ride. Such splendour ! Oh, little thought I 

When first my weary feet trod unfamiliar roads 

In kingly state to be borne to my journey's end.. Is it to Heaven I ride 1 

CHORUS. 

In jewelled palanquin 

On the Way of Wisdom you are borne; here sha1J you learn 

That the flower of glory fades like a moment's dream. See, you are become a cloud-man of the sky .1 The palaces of ancient kings 

Rise up before you, Abo's Hall, the Dragon's Tower; a High over the tall clouds their moonlit gables gleam. The light wells and wells lil{e a rising tide.8 Oh splendid vision! A courtyard strewn With golden and silver sand ; 

And they that at the four sides 

Pass through the jewelled door are canopied With a crown of woven light. 

1 Kings and princes are ofOOn called ..thou above the clouds." .Palaces of the First Emperor. An atOOndant has removed the 

pillow from the " bed." From this moment the bed becomes a magnificent palace, as described in the verses which follow. 

.At thi8 point the Boy Dancer ente1'8. 

- 

( 

) 
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In the Cities 0£ Heaven, in the home 0£ Gods, I had thought, 

Shine such still beams on walls of stone ; Never on palace reared by hands of men. 

Treasures, a thousand kinds, ten thousand kinds, Tribute to tribute joined, a myriad vassal-kings Cast down before the Throne. 

Flags of a thousand lords, ten thousand lord8 Shine many-coloured in the sky, 

And the noise of their wind-flappin~ Rolls round the echoing earth- ' 

, ROSEI. 

And in the cast CHORUS. 

Over a silver hill of thirty cubits height A golden sun-wheel rose. 

ROSEI. 

And in the west 

Over a golden hill of thirty cubits height A silver moon-wheel rose, 

To prove his words who Bang " In the Palace of Long Life 1 

The Springs and Autumns cease. 

Before the Gate of Endless Youth 2 The days and months pass slow."8 

COURTiER. 

I would address your Majesty. Your Majesty has reigned for fifty years. Deign but to drink this drink and you shall live a thousand years. See I I bring you the nectar and the grail. 

j 

ROSEI. i I' The nectar ? ! 

I1 Name of a famous Chinese palace- .Famouf! Gate in the palace of the T'ang Emperors. 

.These linea are from a poem by Yasutane, d. 997 A.D. (Chambero 

t' ain attribute8 them to Po Chu.i.) - 

f 

" ;" 

lit 
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r~i It is the ,vine that Immortals drink. :1 

:iii ROSEI. 

rill. 

iit The graIl ? 

~Ii. 

tli CO~TRTIER. HI 

j!!'. It is the cup from which they drink. 

li~" ic !'I. ROSEI. "' 

:'.! The IDagic wine! A thousand generations shall pass I' ; 

!1 COURTIER. I!' 

i" Or ever the springtime of your glory fade. , ii". 

: ROSEI. ! ;', 

! I bountiful. .. 

! , COURTIER. i 

!!" y our people prosperous. 

.!" 

:i CHORUS. 

I For ever and ever " 

1.!" The land secure ; 

The flower of glory waxing ; 

The " herb of increase," joy-increasing Into the cup we pour . 

See! from hand to hand it goes. " I will drink," he cries. 

ROSEI. 

Go circling, magic cup, 

CHORUS. 

Circling from hand to hand; 1 

As at the Feast of Floating Cups 2 

1 Here the Boy Dancer begins to dance the Dream.dnnce. 

s On the third day of the third month people floated cup" in th~ stream. ElICh person a." the cup passed in front of him, had to com pose a poem and drink the contents of the cup. 
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Hands thrust from damask sleeves detain The goblet whirling in the eager stream ; Now launched, now landed! 1 

Oh merry flashing light, that shall endure Long as the Silyer Cha]ice 2 circles space. 

Boy DANCER. 

The white chrysanthem-dew, 

CHORUS. 

" The dew of the flowers dr~ping day by day In how many thousand thousand years Will it have grown into a pool ~ " 3 It shall not fail, it shall not fail, The fountain of our Immortality; He draws, and yet it wells ; 

He drinks, and to his taste it is as sweet As the Gods' deathless food. 

His heart grows airy; day and night 

In unimagined revel, incomparable pride and glory Eternally shall pass. 

(End of the Boy DANCER'S dance. ROSEI, who has been watching this dance, now springs up in ecstasy to dance the Gaku or Court Dance. ) 

ROSEI. 

The spring-time of my glory fades not. .. 

CHORUS. Many times shall yo~ behold The pale .moon of dawn. .. 

ROSEI. 

This is the moon-men's dance ; 

Cloud-like the feathery sleeves pile up; the song of joy 

From dusk to dawn I sing. 

1 These words o.lso describe the do.ncet"s movements. 

I The Moon. .See Wo.ley, Japanese Poetry, p. 77. 
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CHORUS. 

All night we sing. 

The sun shines forth again, 

Sinks down, and it is night. .. 

ROSEI. 

Nay, da,vn has come I 

CHORUS. 

We thought the morning young, and 10 t the moon 

ROSEI. 

Again is bright. 

CHORUS. 

Spring scarce has opened her fresh flowers, 

ROSEI. 

When leaves are crimson-dyed. 

CHORUS. 

Summer is with us yet ; 

ROSEI. 

Nay, the snow falls. 

CHORUS ("peaking for ROSEI}. 

, I I watched the sea.sons pass : 

Spring, summer, autumn, winter; a thousa.nd trees, A thousand flowers were strange and lovely in their 

pride. 

So the time sped, a.nd now 

Fifty years of glory have pa.ssed by me, And because they were a dream, 

(At this point an ATTENPANT brings back the pillow, and places it in the " palace," which becomes a bed again.} 

,. 
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All, &11 has vanished and I wake On th~ pillow where I la.id my hea.d, ~ ,t The Pillow of Ka.nta.n. . 

, 

(The Boy DANCER and the two COURTIERS "lip out 

by the side-door " kirido " ; ROSEI has mounted the bed and is asleep.) 

HOSTESS (tapping twice with her fan). 

Listen, tra.veller ! Your millet is ready. Come quickly a.nd ea.t your dinner . 

ROSEI (rising slowly from the bed). 

Rosei ha.s woken from his drea.m ... 

CHORUS. 

Woken from his drea.m ! The springs a.nd a.utumns of 

fifty yea.rs 

Va.nished with a.ll their glory; da.zed he rises from 

the bed. 

ROSEI. 

Whither a.re they gone tha.t were so ma.ny ... 

CHORUS. 

II The queens a.nd wa.iting-la.dies ~ Wha.t I thought their voices " 

ROSEI. 

Were but the whisperings of wind in the trees. 

CHORUS. 

The pa.la.ces a.nd towers 

ROSEI. 

Were but the ba.iting-house of Ka.nta.n. 

CHORUS. 

The time of my glory, 

ROSEI. 

Those fifty years, 

" 
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Were but the space of a dream, 

ROSEI. 

Dreamed while a bowl of millet cooked ! 

CHORUS. 

It is the Inscrutable, the Mystery. 

ROSEI. 

, Yet when I well consider 

Man's life in the world of men. .. 

CHORUS. 

Then shall you find that a hundred years of gladness Fade as a dream when Death their sequence closcs. Thus too has ended 

This monarch's fifty years of state. Ambition, length of days, Revels and kingly rule, 

All, all has ended thus, all was a dream Dreamed while the millet cooked. 

ROSEI. 

Glory be to the Trinity ,I Glory to the Trinity! 

CHORUS. 

Seek you a sage to loose 

The bonds that bound you to life's woes 1 This pillow is the oracle you Bought. 

Now shall the wayfarer, content to learn 

What here he learnt, that Life is but a dream, Turn homeward from the village of Kantan. 

1 I.e. Buddha, the Law and the Priesthood. A piou.'I exc)atnatioD of astonishment like the Spanish " Jesu, Maria, Jose I.. 

, 

THE HOKA PRIESTS (HOKAZ6) 

By ZENCHIKU UJINOBU (1414-1499) 

PERSONS 

M..KINO. NoBUTOsm (their father'8 murderer). HIS BROTBEB. NOBUTOSBI'S SERVANT. 

MAKINO. My name is Kojiro ; I am the son of one Makino no Sayemon who lived in the land of Shimotsuke. You must know that my father had a quarrel with Nobu- toshi, a man of Sagami, and was done to death by him. So this man was my father's murderer and I ought to kill hitn. But he has many bold fellows to stand by him, while I am all alone. So the days and months slip by with nothing done. 

A brother indeed I have, but he left hotne when ~e was a child, made himself into a priest, and lives at the seminary near by. 

I am much puzzled how to act. I think I will go I across and speak to my brother of this matter. (He 

goes to the curtain at the end of the hashigakari.) May I I come in 1 

(The curtain is raised and the BROTHER appears.) BBOTHER. 

Who is it 1 

MAKINO. It is I. . 

I BROTHER. 

Come in, brother, What has brought you .hither 1 005 

. 

, j1 i' 
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r' MAKINO. 

, ! I will tell you. It is tliis matter of our father's I murder that has brought me. I have been thinking i: that I ought to kill his enemy, and would have done l so but he has many bold fellows to stand by him and [ I am all alone. So the days and mo~ths slip by and iJ.; nothing is done. 

!i For pity's Bake, decide with me what course we must 

i ill, pursue. ':; " i! BROTHER. !0 

! Brother, what you have said is true enough. But :." have you forgotten that I left my home when I was ~, but a child and made myself a priest 1 Since that is i so, I cannot help you. 

i' i: i MAKINO. 

: So you are pleased to think; but men say he is a i bad son who does not kill his father's foe. 

BROTHER. 

Can you tell me of any that have ministered to piety by slaying a parent's foe ~ 

MAKINO. 

Why, yes. It was in China, I think. There was one whose mother had been taken by a savage tiger. " I will take vengeance," he cried, and for a hundred days he lay ambushed in the fields waiting for the tiger to come. And once when he was walking on the hill. side at dusk, he thought he saw his enemy, and having an arrow already on his bow-string, he shot with all his might. It was nothing but a great rock that he had seen, shaped like a tiger. But his arrow stuck so deep in the stone that blood gushed out from it. If then the strength of piety is such that it can drive an arrow deep into the heart of a stone, take thought, I beseech you, whether you ,vill not resolve to come with me. 
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BROTHER. 

You ha.ve cited me a nota.ble instance. I a.m per- sua.ded to resolve with you how this thing may be effected. 

Come now, by what sttategy may we get access to our foe 1 

MAKINO. A plan has suddenly come into my head. You know that these hoka plays are become the fashion of the day. Why should not I dress up as a hoka and you as a hoka priest 1 They say that our man is a great Jover of the Zen doctrine; so you may talk to him of Zen. " 

", BROTHER. I 

ji That is indeed a pretty notion; let me lose no time ~;: in effecting it. 

I am resolved; in a pilgrim guise I mask my limbs. 

MAKINO. 

And I, glad-thoughted, 

In a minstrel's garb go forth. 

BROTHER. Secretly 

MAKINO. 

We steal from & home 

CHORUS. 

" Where fain we would stay, but now Long as life lasts, 

Life fickle as the moon of dawn, No refuge know we 

But the haven of our intent. 

(The BROTHERS leave the stage. Enter their enemy NOBUTOSHI, followed by his Servant.) 
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N OBUTOSHI. 

To the home of gods my footsteps turn To the Sacred Fence that bars No suppliant's desire. 

I am called Tone no Nobutoshi. My home is in the land of Sagami. Because for much time past I have been troubled with evil dreams, I have resolved to visit the Three Isles of Seto. 

(Re-enter the Brothers: MAKINO with bow and 

arrow in his hand and bamboo sprigs stuck in his belt behind; the. BROTHER carrying a long staff to which a round fan is attached. ) 

BROTHER. 

A fine sight are we now! 

From priest and laic way alike removed, 1~ 

c Scarce men in speech or form! 1 

, :~~" MAKINO. ~ 

This antic garb shall hide us from the World More safe than hermit cell ; 

All earthly thoughts shut out here might we bide Cloistered in ease. Oh why, 

Why back to the bitter World Are we borne by our intent ? 

MAKINO and BROTHER. 

The flower that has fallen dreams that Spring is 

d"ne. 

There are white clouds to cover The green hillside. .. 

MAKINO. 

To match the scarlet 

Of the autumn leaves Red sunlight glitters 

On the flowing stream. 
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CHORUS. 

Wind at morning, rain at night ; To-da.y and to-morrow 

Shall be pa.rt of long ago. 

We who pass through a world 

Cha.ngeful a.s the dews of evening, Uncerta.in as the skies of Spring, 

We that are as foam upon the stre&m,- Can any be our foe 1 

SEl\VANT (8eeing them and going toward, the ha8h,. gakari). 

You 're a merry pair of gUyi I What may your names be 1 

BROTHER. 

Floating Cloud; Running Water. 

SERVANT. 

And what is your friend's name 1 

MAKINO. 

Floating Cloud j Running Water. 

SERVANT. 

Have you then but one name between you ? 

BROTHER. 

I am Floating Cloud and he is Running Water. And now, pray, tell us your master's name. 

SERVANT. 

Why, he comes from the land of Sagami, and Nobu- toshi ...(here the SERV ANT 8uddenly remember8 that he i" being indiscreet and 8tUJJS his hand into his mouth) ...is not his name. 

BROTHER. 

That's no matter. Whoever he is, tell him that we are only two hoka come to speak with him. 

14 

" 
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SERVANT. 

I will tell him. Do you wait here. 

(He goe8 over to NOBUTOSHI and whisper8 with him) then comes back to the BROTHERS. ) 

Come this way. 

(NOBUTOSHI come8 to meet them) covering his face 

with a fan.) NOBUTOSHI. 

Listen, gentlemen, I desire an explanation from you. 

BROTHER. 

What would you know 1 

N OBUTOSHI. It is this. They alone can be called priests round whose fingers is twisted the rosary of Tenfold Power, who are clad in cloak of Forbearance, round whose shoulders hangs the stole of Penitence. Such is every- where the garb of Buddha's priests. I know no other habit. But you, I see, carry a round fan tied to your pillar-staff. By what verse do you justify the wearing of a fan 1 

BROTHER. 

II In motion, a wind ; 

In stillness, a bright moon." 

And even as in this one substance Both wind and moon inhere, 

So Thought alone is Truth, and from the mind Spring all component things. 

Such is the sermon of the fan, as a sign we bear it Of the heart's omnipotence. It is an emblem Fools only would decry' 

N OBUTOSHI. 

, The fan indeed teaches an agreeable lesson; but one of you carries a bow and arrow at his side. Are these too reckoned fit gear for men of your profession 1 . 
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The bow 1 Why, surely! 

Are not its two horns fashioned 

In likeness of the Hare and Crow, 

Symbols of the Moon and Sun, of Night and Day 1 Here is the primal mystery displayed Of fair and foul. conjoined.l 

Bears not the God of Love, unsullied king, 

A magical bow 1 Does he not stretch upon its string Arrows of grace whereby 

The armies of the Four Fiends 2 know no rest ~ 

CHORUS. 

And thus we two are armed, 

For though the bow be not bent nor the arrow loosed, Yet falls the prey unmasked. 

(MAKINO draws his bow as though about to shoot ; kis BROTHER checks him with his staff. ) So says the song. Now speak no more Of things you know not of. 

NOBUTOSHI. 

Tell me, pray, from which patriarch do the hoka priests deT~ve their doctrine ~ To what sect do you adhere 1 

BROTHER. We are of no sect; our doctrine stands apart. It cannot be spoken nor expounded. To frame it in sentences is to degrade our faith; to set it down in writing is to be untrue to our Order; but by the bending of a leaf is the wind's journey known. 

NoBuTosm. 

I thank you; your exposition delights me. Pray tell me now, what is the meaning of this word II Zen II ~ 

1 The Sun is male, i.e. fair. The Moon female, i.e. foul. i 

.The df?mons of Delusion, of the Senses, of the Air a.nd of Death 
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MAKINO. 

Within, to sound to their depths the waters of Mystery; 

Without, to wander at will through the porta.ls of Concentration. 

N OBUTOSHI. 

And of the doctrine that Buddha. is in the bones of each one of us. ..~ 

BROTHER. 

He lurks unseen: like the golden dragon 1 when he leaps behind the clouds. 

NOBUTOSHI. 

If we believe that life and death are real. .. 

BROTHER. 

Then are we caught in the wheel of BOrrOW. 

N OBUTOSHI. 

But if we deny them. .. 

BROTHER. 

We are listed to a hereBy.s 

NOBUTOSHI. 

And the straight path to knowledge. .. 

MAKINO (r'U8hing forward sword in hand). II With the triple stroke is carved." 8 

BROTHER. 

Hold I (turning to NOBUTOSHI who has recoiled and drawn his sword. ) 

" To carve a way to knowledge by the triple stroke II ... 

1 The Bun. 

I The heresy of Nihilism. To say that phenomena do not exist is &8 untrue &8 00 Bay that they exist. 

I He quOtes a Zen text. 

.I i 

I 
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These are Zen words; he was but quoting a text. This perturbation does little honour to your wits. 

CHORUS. 

Thus do men ever 

Blurt out or blazen on the cheek 

Red as rock-rose 1 the thing they would not speak. Now by the Trinity, how foolish are men's hearts I 

SERVANT (aside}. 

While my masters are fooling, I'll to my folly too. (He slips out by the side door.} 

BROTHER (embarking upon a religious discourse in order 

to allay NOBUTOSHI'S suspicions). 

It matters not whether faith and words be great or small, 

Whether the law be kept or broken. 

CHORUS. 

Neither in ..Yea. " nor ..Nay " is the Truth found ; There is none but may be saved at last. 

BROTHER. 

Not man alone; the woods and fields Show happy striving. 

CHORUS. 

The willow in his green, the peony In crimson dressed. 

(The BROTHER here begins his first dance ,. like that which follows, it is a ..shimai," or dance with- out instrumental music. ) On mornings of green spring 

When at the valley's shining gate 

First melt the hawthorn-warbler's frozen tears, Or when by singing foam 

I lwa. ..rook," also means ..not speak." ~~ 

I 
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Of snow-fed waters echoes the discourse Of neighbo.urly frogs ;-then speaks The voice of Buddha's heart. Autumn, by eyes unseen, 

Is heard in the wind's anger ; 

And the clash of river-reeds, the clamorous descent Of wild-geese searching The home-field's face, 

Clouds shaped ]ike leaves of rice,-all these To watchful eyes foretell the evening storm. He who has seen upon 80 mountain-sidc Stock-still beneath the moon 

The young deer stand in longing for his mate, That man may read the writing, and forget The finger on the page. 

BROTHER. 

Even so the fisher's boats that ride The harbour of the creek, 

CHORUS. 

Bring back the fish, but leave the net behind. 

These things you have heard and seen; "- In the wind of the hill-top, in the valley's song, In the fi)m of night, in the mist of morning Is it proclaimed that Thought alone Was, Is and Shall be. 

BROTHER. 

Conceive this truth and wake ! 

As a cloud that hides the moon, so Matter veils 

CHORUS. 

The face of Thought. 

BROTHER (begin8 hi8 8econd dance, while the CHORUS sing8 the ballad used by the ..hoka " players). Oh, a pleasant place is the City of Flowers ; 

"",,1 

" "-~ . 

-- 
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CHORUS. 

No pen could write its wonders.1 

In the east, Gion and the Temple of Clear Waters 

Where torrents tumble with a noise of many wings ; In the storm-wind flutter, flutter 

The blossoms of the Earth-lord's tree.2 

In the west; the Temple of the Wheel of Law, The Shrine of Saga (Turn, if thou wilt, Wheel of the Water Mill !), 

Where river-waves dance on the weir 

And river-willows by the waves are chafed ; 

Oxen of the City by the wheels are chafed ; And the tea-mortar by the pestle is chafed. Why, and I'd forgot! In the hoka's hands The kokiriko 8 is chafed. 

Now long may our Lord rule 

Age notched on age, like the notches Of these gnarled sticks ! 

MAKINO and BROTHER. Enough! Why longer hide our plot 1 (They draw their swords and rush upon NOBUTOSHI, who places his hat upon the ground and slips out at the side-door. The hat henceforward symbolically represents NOBUTOSHI, an actual representation of slaughter being thus avoided.) 

CHORUS. 

Then the brothers drew their swords and rushed upon him, 

The foe of their desire. 

(MAKINO gets behind the hat, to signify that NOBU- TOSHI is surrounded.) 

They have scaled the summit of their hate, The rancour of many months and years. 

The way is open to the bourne of their intent. (They strike.) 

1 Some actors, says ()wada, h"re write in the air with their fan ; 

but such detailed miming is vulgar. 

I An allusion to the cherry-trees at the Kiyomizu.dera. 

.Bamboo.strips rubbed together to produce a squeaking sound; I 

I. 
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They have laid their enemy low. So when the hour was come Did these two brothers By sudden resolution 

Destroy their father's foe. 

For valour and piety are their names remembered Even in this aftertime. 

- 

NO'tE ON HAGOROMO. 

THE story of the mortal who stole aln angel's cloak and so prevented her return to heaven is very widely spread. It exi8ts, with valriations and complications, in India, China, Japan, the Liu Chiu Islalnds and Sweden. The story of Hasan in the Arabian Nights is an elaboration of the same theme. 

The No play is said to halve been written by Seami, but a version of it existed long before. The last half consists merely of chalnts sung to the dancing. Some of these (e.g. the words to the Suruga Dance) have no relevance to the play, which is chiefly a framework or excuse for the dances. It is thus a No of the primitive type, and perhaps belongs, at any rate in its conception, to an earlier period than such unified dramas as Atsu- mori or Kagekiyo. The words of the dances in Mai- guruma are just alS irrelevant to the play alS those of the Suruga Dance in Hagoromo, but there the plot explains and even demands their intrusion. 

The libretto of the second part lends itself very ill to translation, but I have thought it best to give the play in full. ""'j~l ~J'- 
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Ii.. HAGOROMO 

lii By SEAMI 

l r: li 'r PERSONS 

, if HAKU1I.YO (a Fisherman). ANOTHER FISHERMAN 

" !i ANGEL. CHORUS ! . I 'i li1 

i fi FISHERMAN . I i I i 

i i Loud the rowers' .cry 

i I: Who through the storm-swept paths of Mio Bay " ii Ride to the rising sea. ii[.. 

Ii ,i I -, !['.i HAKURYO. 1.1 

III I a.m Hakuryo, a fisherman whose home is by the ~ 

I,i pine-woods of Mio. -f I I! ' , Il. BOTH. a '!1' cc On a thousand leagues of lovely hill clouds sud- 

I 

!1 i' denl 

yclose ; " 

i'i But by one tower the bright moon shines in a clear 

'I: sky." 1 I, ,l 

lli A pleasant season, trul~ : on the pine-wood shore I! The countenance of Sprmg ; 'f 

I I Early mist close-clasped to the swell of the sea ; 

, !1 In the plains of the sky a dim, loitering moon. 

IiI Sweet sight, to gaze enticing 

,i' Eyes even of us earth-cumbered i 

I: !.' Low souls, least for attaining ,,' 

,.I Of high beauty nurtured. 

!r,: Oh unforgettable I By mountain paths I"' 

i, ,. 

, ii I A Chinese couplet quoted from the Shih Jln Yii H8ieh ('. Jade- I i dust of the Poeta "), a Sung Dynasty work on poetry which was popular 1 in Japan. 

ii Q18 

I i I 

II! , !1 i: 'i ii 1 

1! II, ! , " 

_,II:: 

HAGOROMO 219 

Down to the sea. of Kiyomi I come And on far woodlands look, Pine-woods of Mio, thither 

Come, thither guide we our course. 

Fishers, why put you back your boats to shore, No fishing done 1 

Thought you them rising waves, those billowy clouds Wind-blown across sea 1 

Wait, for the time is Spring and in the trees The early wind his everlasting song Sings low; and in the bay 

Silent in morning calm the little ships, 

Ships of a thousand fishers, ride the sea. 

(The second FISHERMAN retires to a position near the leader of the CHORUS and takes no further part in the action. ) 

HAKURYO. 

Now I ha.ve landed at the pine-wood of Mio and a.m viewing the beauty of the shore. Suddenly there is music in the sky, a rain of flowers, unearthly fragrance wafted on all sides. These are no common things; nor is this beautiful cloak that hangs upon the pine-tree. I come near to it. It is marvellous in form and fragrance. This surely is no common dress. I will take it back with me and show it to the people of my home. It 

shall be a treasure in my house. '0", 

;i~J"" 

(He walk~ four steps towards the Waki's pillar -~~' carry~ng the feather robe. ) ii'; 

ANGEL (entering through the curtain at the end of the ~ gallery). ;c.cc.c.c. 

,.."c," Stop I That cloak is :mine. Where are you going !\c.' 

with it 1 

HAKURYO. 

This is a cloak I found here. I am taking it home. 
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ANGEL. 

It is an angel's robe of feathers, a cloak no mortal man may wear. Put it back where you £ound it. 

HAKURYO. 

How 1 Is the owner of this cloak an angel 0£ the 8ky 1 Why, then, I will put. it in safe keeping. It Bhall be a treasure in the land, a marvel to men unborn.l I will not give back your cloak. 

ANGEL. 

Oh piti£ul ! How shall I cloakless tread The wing-ways of the air, how climb The sky, my home 1 

Oh, give it back, in charity give it back. 

HAKURYO. ,~~~~'f~ No charity is in me, and your moan "CC,) Makes my heart resolute. 

I"' Loo~, I take yollr robe, hide it, and will not give 

It back. 

(Describing his own actions. Then he walks away.) 

ANGEL. 

Like a bird without wings, I would rise, but robeless 

HAKURYO. 

To the low earth you sink, an angel dwelling In the dingy world. 

ANGEL. 

This way, that way. Despair only. 

HAKURYO. 

But when she saw he was resolved to keep it. .. 

.ANGEL. 

Strength failing . 

I MQ68e here means, I think, 'I future generationa." not l' thi. 

degraded age." 

I 

~- 
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HA.XURY:O. 

Help none. .. 

CHORUS. 

Then on her coronet, 

Jewelled as with the dew of tear!, 

The bright flowers drooped and faded.l O piteous to see before the eyes, Fivefold the signs of sickness Corrupt an angel's form. 

ANGEL. 

I look into the plains of heaven, The cloud-ways are hid in mist, The path is lost. 

CHORUS. 

Oh, enviable clouds, 

At your will wandering 

For ever idle in the empty sky That was my home I 

Now fades and fades upon my ear The voice of Kalavink,2 Daily accustomed song. 

And you, oh you I envy, Wild-geese clamorous 

Down the sky-paths returning ; 

And you, O seaward circling, shoreward sweeping Swift seagulls of the bay: 

Even the wind, because in heaven it blows, The wind of Spring I envy. 

HA.XURYO. 

Listen. Now that I have seen you in your sorrow, I yield and would give you back your mantle. 

ANGEL. 

Oh, I am happy I Give it me then I 

1 When an angel is about to die, the Bowera of his crown wither, his feather robe is stained with dust, sweat poura from under the ann-pits, the eyelids tremble, he is tired of his place in heaven. I The sacred bird of he~ven. 
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HA.KURYO. 

Wait. I have heard tell of the dances that are danced in heaven. Dance for me now, and I will give back your robe. 

ANGEL. 

I am happy, happy. Now I shall have wings and mount the sky again. 

And for thanksgiving I bequeath 

A dance of remembrance to the world, Fit for the princes of men : 

The dance-tune that makes to turn The towers of the moon, 

I will dance it here and as an heirloom leave it To the sorrowful men of the world. 

Give back my mantle, I cannot dance without it. 

Say what you will, I must first have back the robe. 

HAKURYO. 

Not yet, for if I give back your robe, not a step would you dance, but fly with it straight to the sky. 

ANGEL. 

No, no. Doubt is for mortals ; In heaven is no deceit. 

HAKURYO. 

I am ashamed. Look, 1 give back the robe. 

(He gives it to her and she takes it in both hands.) 

ANGEL. 

The heavenly lady puts on her garment, 

She dances the dance of the Rainbow Skirt, of the Robe of Feathers. 

HA.KURYO. 

The sky-robe flutters ; 

ANGEL. 

Sle~ve like a flower wet with rain. .. 

- 
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HAKURYO. : The first dance is over . ANGEL. 

Shall I dance 1 i 

CHORUS. 

The dance of Suruga, with music of the East 1 Thus was it first danced. 

(The ANGEL dances, while the CHORUS sings the words i of the dance, an ancient Shinto chant. ) ! " Why name we : 

Wide-stretched and everlasting i The sky of heaven 1 

Two gods 1 there came of old : And built, upon ten sides shut in, i A measured world for men; i But without limit arched they i The sky above, and named it ! Wide-stretched and everlasting." 

I ANGEL. i 

i 

Thus is the Moon-God's palace: j Its walls are fashioned With an axe of jade. 

, I 

CHORUS. ! 

In white dress, black dress, ; I 

Thrice ten angels I In two ranks divided, I Thrice five for the waning, 

Thrice five for nights of the waxing moon, I One heavenly lady on each night of the moon ! Does service and fulfils i Her ritual task assigned. 

ANGEL. I too am of their number, i A moon-lady of heaven. ! 

I Izanagi and Izanami. 

v 
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~~. CHORUS. 

c II Mine is the fruit of the moon-tree,1 yet came I to the East incarnate,S 

1 Dwelt with the people of Earth, and gave them A gift of music, song-dance of Suruga. 

Now upon earth trail the long mists 0£ Spring ; Who knows but in the valleyH of the moon 

The heavenly moon-tree puts her blossom on 1 

The blossoms of her crown win back their glory: It is the sign 0£ Spring. 

Not heaven is here, but beauty of the wind and sky. Blow, blow, you wind, and build 

Cloud-waJ1s across the sky, lest the vision leave us Of a maid divine I 

This tint 0£ springtime in the woods, . This colour on the headland, Snow on the mountain,8 

Moonlight on the clear shore,- 

Which fairest 1 Nay, each peerless At the dawn of a Spring day. 

Waves lapping, wind in the pine-trees whispering Along the quiet shore. Say you, what cause Has Heaven to be estranged 

From us Earth-men ; are we not children of the Gods, Within, without the jewelled temple wall,t 

Born where no cloud dares dim the waiting moon, Land of Sunrise 1 " 

ANGEL. 

May our Lord's li£e 

Last long as a great rock rubbed Only by the rare trailing 

Of an angel's feather-skirt.i 

1 The " Kataura " tree, a kind of laurel supposed to grow in the moon. .Lit. ,. dividing my body," an expression used of Buddhist 

divinities that detach a portion of their godhead and incarnate it in some visible form. 

I Fuji. .The inner and outer templel at Ise. I Quotini an ancient prayer for the Mikado. 
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Oh, marvellous music I 

The Eastern song joined To many instr~ments ; 

Harp, zither, pan-pipes, flute, 

Belly their notes beyond the lonely cloudB. The sunset stained with crimson light From Mount ~umeru's side; 1 

For green, the islands floating on the Be& ; For whiteness whirled 

A snow of blossom blSosred 

By the wild winds, a white cloud Of cE!leeveB waving. 

(Opncluding the dance, 8he fold8 her hand& and pray8.) NAMU KIMYO GWATTEN-Sm. 

To thee, O Monarch of the Moon, Be glory and praise, 

Thou Bon of Seishi Omnipotent I. CHORUS. 

This is a dance of the East. 

(She dance8 three of the five part8 of the dance calltd " yo no Mai," the Prelud1! Dance.) 

ANGEL. 

I' I am robed in sky, in the empty blue of heaven. 

CHORUS. 

Now she is robed in a garment of mist, of Spring mist. 

ANGEL. 

Wonderful in perfume and colour, an angel.'s Bkirt,- left, right, left, left, right. 

(Springing from side to side.) 

1 Sumeru is the gres.t mounts.in s.t the centre of the universe. Its 

west side is of rubies, its south side of green stones, its ea.st side of 

white stones, etc. . I Cs.lled in Sa.nskrit Ms.histh8.ms.-pripta, third person of the Trinity 

Bitting on Amida's right hand. The Moon-God is an emanation of this deity. 
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sleeves trail out and return, the dancing-sleeves. j (She dances II Ha no Mai " the Broken Dance.) j 

CHORUS. 

She has danced many dances, 

But not yet are they numbered, The dances of the East. 

And now she, whose beauty is as the young moon, Shines on us in the sky of midnight, The fifteenth night, 

With the beam of perfect fulfilment, The splendour of Truth. 

The vows 1 are fulfilled, and the land we live in Rich with the Seven Treasures 

By this dance rained down on us, The gift of Heaven. 

But, as the hours pass by, 

Sky-cloalc of feathers fluttering, fluttering, Over the pine-woods of Mio, 

Past the Floating Islands, through the feet of the clouds she flies, 

Over the mountain of Ashita.ka, the high peak of Fuji, 

Very faint her form, 

Mingled with the mists of heaven ; Now lost to sight. 

~ Of Buddh~. 

CHAPTER VI 

T ANIKl> IKENIYE 

HATSUYUKI 

HAKU RAKUTEN 

I 

. r . , 

,1 I: 
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NOTE ON TANIKO AND IKENIYE. 

BOTH of these plays deal with the ruthless exactions of religion; in each the first part lends itself better to translation than the second. Taniko is still played ; but lkeniye, though printed by both Owa.da and Raga, has probably not been staged for many centuries. 

The pilgrims of Taniko are Yamabu8hi, " moun- taineers," to whom reference has been made on page 59. They called themselves Shugenja, " portent- workers," and claimed to be the knight-errants of Buddhism. But their conduct seems to have differed little from that of the Sohei (armed monks) who poured down in hordes from Mount Riyei to terrori:ze the inhabitants of the surrounding country. Some one in the Genji Monogatari is said to have "collected a crowd of evil-Iooking Yamabushi, desperate, stick-at- nothing fellows." 

lkeniye, the title of the second play, means " Pool Sacrifice," but also " Living Sacrifice," i.e. human sacrifice. 

~ 
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TANIKO (THE VALLEY-HURLING) Part I By ZENCmKU 

PERSONS 

A TEACHER. A YOUNG Boy. 

THE Boy's MOTHER. LEADER OF THE PILGRmS. PILGRIMS. CHORUS. 

TEACHER. 

I am a teacher. I keep a school at one of the temples 

in the City. I have a pupil whose father is dead; he 'I has only his mother to look after him. Now I will go and say good-bye to them, for I am soon starting on a journey to the mountains. (He knocks at the door of the house.) May I come in 1 

Boy. 

Who is it 1 Why, it is the Master who has come out to see us ! 

TEACHER. 

Why is it so long since you ca.me to my classes at the temple 1 

Boy. 

I have not been able to come because my mother has been ill. 

TEACHER. 

I had no idea. of tha.t. Please tell her a.t once that I am here. 
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Boy (calling into the house). 

Mother, the Master is here. 

MOTHER. 

Ask him to come in. .Boy. 

Please come in here. TEACHER. 

It is a long time since I was here. Your son says you have been ill. Are you better now ? 

MOTHER. Do not worry about my illness. It is of no con- sequence. 

TEACHER. I am glad to hear it. I have come to say good-bye, for I am soon starting on a ritual mountain-climbing. 

MOTHER. 

A mountain-climbing ? Yes, indeed; I have heard that it is a dangerous ritual. Shall you take my child with you ? 

TEACHER. 

It is not a journey that a young child could make. 

MOTHER. 

Well,-I hope you will come back safely. 

'l'EACHER. 

I must go now. Boy. 

I have something to say. 

TEACHER. 

What is it ? 

, 

I 
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Boy. 

I will go with you to the mountains. 

TEACHE~. No, no. As I said to your mother, we are going on a difficult and dangerous excursion. You could not possibly conie with us. Besides, how could you leave your mother when she is not well 1 Stay here. It is in every way impossible that you should go with us. 

Boy. 

Because my mother is ill I will go with you to pray for her. 

TEAOHER. 

I must speak to your mother again. (He goes back into the inner room.) I have come back,-your son says he is going to come with us. I told him he could 

not leave you when you were ill and that it would be ~i a difficult and dangerous road. I said it was quite tii~ impossible for him to come. But he says he must I come to pray for your health. What is to be done 1 

MOTHER. I have listened to your words. I do not doubt what the boy says,-that he would gladly go with you to the mountains; (to the Boy) but since the day your father left us I have had none but you at my side. I have not had you out of mind or sight for as long a time as it takes a dewdrop to dry! Give back the measure of my love. Let your love keep you with me. 

Boy. This is all as you say. ...Yet nothing shall move me from my purpose. I must climb this difficult path and pray for your health in this life. 

CHORUS. 

They saw no plea could move him. 

Then master and mother with one voice : " Alas for such deep piety, Deep as our heavy sighs." 
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The mother said, 

II I have no strength left ; If indeed it m;ust be, Go with the Master . But swiftly, swiftly 

Return from da;nger." 

Boy. Checking his heart which Jonged for 8wift return At dawn towards the hills he dragged his feet.l 

TEACHER. We have climbed SO fast that we have aJready reached the first hut. We will stay here a little while. 

LEADER. 

We obey. Boy. 

I have something to say. TEACHER. 

What is it 1 Boy. 

I do not feel well. TEACHER. 

Stay I Such things may not be said by those who travel on errands like ours. Perhaps you are tired because you are not used to climbing. Lie there and rest. 

LEADER. 

They are 8aying that the young boy i8 ill with climbing. I must ask the Master about it. 

PILGRIMS. Do so. 

1 Here follows a long lyric passage describing their journey and 

&8Cent. The frequent occurrence of place-names and plays of word on auch namea makea it impo88ible to translate. 

~ 
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LEADER. 

I hea.r tha.t this young boy is ill with climbing. Wha.t is the matter with him 1 Are you anxious about him 1 

TEACHER. 

IHe is not feeling well, but there is nothing wrong with him. He is only tired with climbing. 

LEADER. 

So you are not troubled about him 1 (A pause.) PILGRIM. 

Listen, you pilgrims. Just now the Master said this boy was only tired with climbing. But now he is looking very strange. Ought we not to follow our Grea.t Custom a.nd hurl him into the valley 1 

LEADER. We ought to indeed. I must tell the Master. Sir, when I enquired before about the child you told me he was only tired with climbing; but now he is looking very strange. 

Though I say it with dread, there has been from ancient times a Great Custom that those who fail should be ca.st down. All the pilgrims are asking that he should be thrown into the valley. 

TEACHER. 

What, you would hurl this child into the valley 1 

LEADER. 

We would. 

TEACHER. 

It is a Mighty Custom. I cannot gainsay it. But I have grea.t pity in my heart for tha.t creature. I will tell him tenderly of this Great Custom. 
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LEADER. 

Pray do So. 

TEACHER. Listen carefully to me. It has been the law from ancient times that if any pilgrim falls sick on such journeys as these he should be hurled into the valley, I -done suddenly to death. If I could take your place, how gladly I would die. But now I cannot help you. 

Boy. 

I understand. I knew well that i£ I came on this journey I might lose my li£e. Only at the thought 0£ my dear mother, 

How her tree 0£ sorrow For me must blossom 

With flower 0£ weeping,- I am heavy-hcarted. 

CHORUS. 

Then the pilgrims sighing 

For the sad ways 0£ the world 

And the bitter ordinances 0£ it, Make ready £or the hurling. Foot to foot 

They stood together Heaving blindly, 

l' None guiltier than his neighbour. And clods 0£ earth a£t'er 

And Bat stones they fiung.l 

1 I have only summarized the last chorus. \\Den the pilgrims 

reach the summit, they pray to their founder, En no Gyoja, and to the God Fudo that the boy may be restored to life. In answer to their prayers a Spirit appears carrying the boy in her arms. She lays him at the Priest's feet and vanishes again, treading the Invisible Pathway that En no Gyoja trod when he crossed from Mount Kat. luraii to the Great Peak without descending into the valley- 
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(THE POOL-SAORIFIOE) j Part I 

f By SEAMIl 

! I I. PERSONS 

ITHE TRA VELLER. THE INNKEEPEK. HIS WIFE. TIlE PRIEST. 

; HIS DAUGRTER. TIlE AOOLYTB. I CIIORUS. I 'I 

ii TRA VELLER. 

11. I am a man who lives in the Capital. Maybe because 11 of som~ great wrong I did in a former .l~e ...I have iic fa;llen Into trouble and cannot go on hvIng here. 

i 

1" I have a friend in .the East coun.try .Per~aps he I! would help me. I will take my wIfe and child and !i go at once to the ends of the East. 

I (He travels to the East, singing as he' goes a song 

ii about the plaC"es through which he passes.) 'i 

:l We are come to the Inn. (Knocks at the door.) We ij . 

:i are travellers. Pray gIve us shelter . ti 

!i INNKEEPER. 

ii Lodging, do you say 1 Come in with me. This ! way. Tell me, where have you come from 1 i TRAVELLER. 

! I come from the Capital, and I a.m going down to 

I the East to visit my friend. 'c 

I 1 The play is given in a list of Seami's works composed on the i authority of his great-grandson, Kwanze Nagatoshi, in 1524. Owada 

'.iives it al anonymous. . 
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INNKEEPER. Listen. I am sorry. There is something I must tell you privately. Whoever passes this night at the Inn must go to-morrow to the dra.wing of lots at the sacri. fice. I a.m sorry for it, but you would do best to lea.ve the Inn before da.wn. Tell no one what I have said. and mind you start early. 

TRAVELLER. 

If we may sleep here now we will gl&dly etart &t da.wn. 

(They lie down and sleep in the open courtyard. A.fter a while they rise and start on their journey.) 

Enter the PRIEST . PRtEeT. 

Hey I where are you 1 

Enter the ACOLYTE. ACOLYTE. 

Here I am. 

PRIEST. 

I hear that three travellers stayed a.t the Inn last night and have left before dawn. Go a.fter them and stop them. 

ACOLYTE. 

I listen a.nd obey. Hey. you tra.vellers, go no further I 

TRAVELLER. 

Is it a.t us you are shouting 1 

ACOLYTE. 

Yes, indeed it is at you. 

TRAVELLER. 

And why should we stop 1 Tell me the reason 
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ACOLYTE. He is right. It is not to be wondered at that he should ask the reason. (To the TRAVELLER.) Listen. Each year at this place there is a sacrifice at the Pool. To-day is the festival of this holy rite, and we ask you to join in it. 

TRA VELLER. 

I understand you. But it is for those that live here, those that were born children of this Deity, to attend his worship. Must a wanderer go with you because he chances to lodge here for a night 1 

(He turns to go.) 

ACOLYTE. )f!~f;c No, no! For all you say, this will not do. - 

PRIEST. ~tay I Sir, we do not wonder that you should think this strange. But listen to me. From ancient times till now no traveller has ever lodged this night 0£ the year at the Inn of Yoshiwara without attending the sacrifice at the Pool. If you are in a hurry, come quickly to the sacrifice, and then with a blessing set out again on your journey. 

TRAVELLER. 

I understand you. But, as I have said, for such rites as these you should take men born in the place. ...No, I still do not understand. Why shou]d a fleeting traveller be sllmmoned to this Pool-Sacrifice 1 

PRIEST. 

It is a Great Custom. 

TRAVELLER. That may be. I do not question that that is your rule, But I beg you, consider my case and excuse me. 

-~ 
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PRIEST. 

Would you be the first to break a Great Custom that has been observed since ancient times 1 

TRAVELLER. No, that is not what I meant. But if we are to discuss this matter, I must be plain with you. ...I am a man of the Capital. Perhaps because of some ill 

.deed done in a former life I have suffered many troubles. At last I could no longer build the pathway of my life, so I took my wife and child and set out to seek my friend who lives in the East. Pray let me go on my way. 

PRIEST. 

Indeed, indeed you have cause for distress. But from ancient times tin now Parents have been taken 

And countless beyond all knowing Wives and husbands parted. 

Can this, if you will, the retribution of a former life. But now come with us quickly to the shores of the Holy Pool. 

(Describing his own actions.) 

So saying, the Priest and acolytes went forward. 

WIFE and DAUGHTER. 

And the wife and childl crying " Oh what shall we do 1 " clutched at the father's sleeve. 

TRAVELLER. 

But the father could find no words to speak. He stood baffled, helpless. ... 

PRIEST. 

They must not loiter. Divide them and drive them on ! 

, -- 
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ACOLYTE. 

1. So he drove them before him and they walked like. .. 

! TRAVELLER. 

; If true comparison were made. .. J 

CHORUS. 

Like guilty souls of the Dead Driven to Judgment 

By fiends reproachful ; 

Whose hearts unknowing Like dew in day-time To nothing dwindle. 

Like sheep to shambles They walk weeping, 

No step without a tear :'i';".' Till to the Pool theycome. ' 

1'!'.' PRIEST. ~ Now we are come to the Pool, and by its edge are 

ra.nged the Priest, the a.colytes, the virgins and dancing- boys. 

CHORUS. 

There is one doom-lot ; 

Yet those that are thinking 00 Will it be mine 1 " They are a hundred, 

And many times a hundred. 

PRIEST. 

Embra.cing, clasping hands. .. 

CHORUS. 

Pale-faced 

PRIEST. 

Sinking at heart 

-, 
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CHORUS. 

..On whom will it fall ? " 

Not knowing, thick as snow, 

White snow of winter fall their pra-yer! To their clan-gods, ..Protect us " ... Palm pressed to palm. 

PRIEST. 

At last the Priest mounted the dais, raised the lid of the box and counted the lots to see that there ,vas one for each to take. 

CHORUS. 

Then all the people came forward : To draw their lots. ' ! And each when he unfolded his lot And found it was not the First, How glad he was ! 

But the traveller's daughter, Knowing her fate, 

Fell weeping to the earth. 

PRIEST. 

Are there not three travellers 1 They have only drawn two lots. The First Lot is still undrawn. Tell them that one of them must draw it. 

ACOLYTE. i 

I listen and obey. Ho, you travellers, it is to you i I I am speaking. There are three of you, and you have ! 

only drawn two lots. The Priest says one of you must draw the First Lot. 

TRAVELLER. 

We have all drawn. i" 

ACOLYTE. 

No, I am sure the young girl has not drawn her lot. 

Look, here it is. Yes, and it is the Doom-lot I! i 16 ! 

i 
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WIFE. 

The First Lot! How terrible ! 

Hoping to rear you to womanhood, we wandered blindly from the City and came down to the unknown country of the East. For your sake we set our hearts on this Bad journey. If you are taken, what will become of us 1 How hideous ! 

DAUGHTER. 

Do not sob so! If you or my father had drawn this lot, what should I have done 1 But now it has fallen to me, and it is hard for you to let me go. 

TRAVELLER. What brave words ! ..If you or my father had drawn this ]ot ..." ..There is great piety in that saying. (To his WIFE.) Come, do not sob so before all these people. We are both parents and must have 

l' 

like feelings. ~ut from the time I set out to this holy &j lottery somethIng told me that of the three of us <?ne c: would be taken. Look I I am not crying. 

WIFE. 

I thought as you did, yet. .. 

It is too much! Can it 'all be real 1 TRAVELLER. 

The father said " I will not show weakness," yet while he was speaking bravely 

Because she was his dear daughter His secret tears 

Could not be checked. 

WIFE. 

Is this a dream or is it real 1 

(She clings to the daughter, wailing. ) PRIEST. 

Because the time had come The Priest and his men 

Stood .waiting on the shore, 
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CHORUS. 

They decked the boat with ribands And upon a bed of water-herbs 

They laid the maiden of the Pool. 

PRIEST. 

The Priest pulled the ribands 

And spoke the words of prayer, 

[In the second part of the play the dragon of the Pool is appeased and the girl restored to life.] 

HATSUYUKI {EARLY SNOW) By KOMPARU ZEMBO MOTOYASU (1453-1532) 

PERSONS EvENINa MIST, a servant girl. 

A LADY, tho Abbot's daughter. Two NOBLE LADIES. 

THE SOUL OJ' THE BIRD HATSUYUB:I (" Early Snow "). 

i CHORUS. 

i SCENE: The Great Temple at Izumo. 

'f!i~ SERV ANT. ~f 1&* 

I am a servant at the Nyoroku Shrine in the Great ~;:: 

Temple of lzumo. My name is Evening Mist. You I 

must know that the Lord Abbot has a daughter, a ~ 

c beautiful lady and gentle as can be. And she keeps a";" 

tame bird that was given her a year ago, and because it was a lovely white bird she called it Hatsuyuki, Early Snow; and she loves it dearly. 

I have not seen the bird to-day. I think I will go to the bird-cage and have a look at it. 

(She goes to the cage.) 

Mercy on us, the bird is not there! Whatever shall I say to my lady 1 But I shall have to tell her. I think 

I'll tell her now. Madam, madam, your dear Snow-bird is not here ! 

LADY. 

What is that you say 1 Early Snow is not there 1 It cannot be true. 

(She goes to the cage.) 2!4 

~- - 
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It is true. Early Snow has gone! How can that be 1 How can it be that my pretty one that was 80 tame should vanish and leave no trace 1 Oh bitterness of snows 

That melt and disappear ! Now do I understand 

The meaning of a midnight dream That lately broke my rest. A harbinger it was 

Of Hatsuyuki's fate. 

(She bursts into tears.) CHORUS. 

Though for such tears and sighs There be no cause, 

Yet came her grief so suddenly, Her heart's fire is ablaze ; And a.11 the while 

Never a moment are her long sleeves dry. 

They say that written letters first were traced By feet of birds in sand 

Yet Hatsuyuki leaves no testament. (They mourn.) 

CHORUS (" kuse " chant, irregular verse accompanied by dancing). 

How sad to ca.11 to mind ,i When first it left the breeding-cage So fair of form 

And coloured white as snow. 

We called it Hatsuyuki, " Year's First Snow." I And where our mistress waJked '! 

, It followed like the shadow at her side. But now alas! it is a bird of parting 1 Though not in Love's dark lane. 

LADY. 

.There's no help now. (She weeps bitterly.) , i 1 ..Wa.kare no tori." the bird which warns loven of the approach , 

of day. : 
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CHORUS. 

Still there is one way left. Stop weeping, Lady, And turn your heart to him who vowed to hear . The Lord Amida, if a prayer be said- Who knows but he can bring 

Even iL bird's soul into ParadiBe 

And set it on the Lotus Pedestal 1 1 

LADY. Evening Mist, are you not Bad that Hatsuyuki has gone 1 ...But we must not cry any more. Let us call together the noble ladies of this place and for seven days sit with them praying behind barred doors. Go now and do my bidding. 

(EVENING MIST fetche~ the NOBLE LADIES of the place. ) .I Two NOBLE LADIES (together). 

A solemn Mass we sing A dirge for the Dead ; 

At this hour of heart-cleansing We beat on Buddha's gong. 

(They pray.) "",', ;; NAMU AMIDA BuTsu , NAMU NYORAI 

Praise to Amida Buddha, 

Praise to Mida our Saviour ! 

(The prayers and gong-beating last for some time and form the central ballet of the play.) 

CHORUS (the bird's soul appears as a white speck in the sky). 

Look! Look! A cloud in the clear mid-sky ! 

But it is not a cloud. 

With pure white wings beating the air The Snow-bird comes ! 

Flying towards our lady Lovingly he hovers, Dances before her. 

1 Turn it into a Buddha. 

i' i 
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THE BIRD'S SOUL. 

Drawn by the merit of your prayers and songs 

CHORUS. 

Straightway he was reborn in Paradise. 

By the pond of Eight Virtues he walks abroad : 

With the Phrenix and Fugan his playtime passing. 

He lodges in the sevenfold summit of the trees of Heaven. 

No hurt shall harm him For ever and ever. 

Now like the tasselled doves we loose From battlements on holy days 

A little while he flutters; " i Flutters a little while and then is gone t! We know not where. r i 

l' I 
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BAKU RAKUTEN By SEAMI 

INTRODUCTION 

THE Chinese poet Po Chii-i, whom the Japanese call Haku Rakuten, was born in 772 A.D. and died in 847. His works enjoyed immense contemporary popularity in China, Korea and Japan. In the second half of the ninth century the composition of Chinese verse became fashionable at the Japanese Court, and native forms of poetry were for a time threatened with extinction. 

The No play Baku Rakuten deals with this literary peril. It was written at the end of the fourteenth century, a time when Japanese art and literature were again becoming subject to Chinese influence. Painting and prose ultimately succumbed, but poetry was saved. 

Historically, Baku Rakuten never came to Japan. But the danger of his influence was real and actual, as may be deduced from reading the works of Sugawara no Michizane, the greatest Japanese poet of the ninth century. Michizane's slavish imitations of Po Chii-i show an unparalleled example of literary prostration. The plot of the play is as follows : 

Rakuten is sent by the Emperor of China to " subdue " Japan with his art. On arriving at the coast of Bizen, he meets with two Japanese fishermen. One of them is in reality the god of Japanese poetry, Sumiyoshi no Kami. In the second act his identity is revealed. He summons other gods, and a great dancing-scene ensues. Finally the wind from their dancing-sleeves blows the Chinese poet's ship back to his own country. 

i{6 
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Seami, in his plays, frequently quotes Po Chii-i's poems; and in his lament for the death of his son, Zemparu Motomasa, who died in 1432, he refers to the death of Po Chii-i's son, A-ts'ui. 

PERSONS 

RA.KUTEN (a Chinese poet). 

AN OLD FISHERMAN, SUMIYOSm NO KAM1, who in Act II becomel the God of Japanese Poetry. 

ANOTHER FISHERMAN . 

CHORUS 01" FISHERMEN. 

SCENE: The coast of Biz/Jn in Japan. HAKU. 

I am Haku Rakuten, a courtier of the Prince of China. There is a land in the East called Nippon.l Now, at my master's bidding, I am sent to that land to make proof of the wisdom of its people. I must travel over the paths of the sea. 

I will row my boat towards the setting sun, The setting sun ; 

And seek the country that lies to the far side Over the wave-paths of the Eastern Sea. Far my boat shall go, My boat shall go,- 

With the light of the Betting sun in the waves of its wake 

And a cloud like a banner shaking the void of the sky. 

Now the moon rises, and on the margin of the sea A mountain I discern. 

I am come to the land of Nippon, 

The land of Nippon. 

So swiftly have I passed over the ways of the ocean that I am come already to the shores of Nippon. I will cast anchor here a little while. I would know what manner of land this may be. 

1 The fact that Haku is a foreigner is conventionally emphasized by his pronunciation of this word. The fishermen, when uaing the lame word later on, called it ..Nihon.'. 

I 
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THE Two FISHERMEN (together). 

Dawn over the Sea of TsukuBhi, 

Place of the Unknown Fire. Only the moonlight-nothing elBe left I 

THE OLD FISHERMAN . 

The great waterB tOSB and tOBB ; The grey waves Boak the Bky. 

.THE Two FISHERMEN . 

So waB it when Han Rei 1 left the land of Etsu And rowed in a little boat 

Over the misty waveB of the Five Lakes. 

How pleasant the Bea 1001{s ! From the beach of ]datsura 

Westward we watch the hill-leBs dawn. A cloud, where the moon is Betting, FloatB like a boat at Bea, 

A boat at Bea 

That would anchor near us in the dawn. Over the sea from the far side, 

From China the journey of a ship's travel Is a single night'B sailing, they say. And 10 I the moon has vanished ! 

HAKU. 

I have borne with the billoWB of a thouBand mileB of sea and come at last to the land of Nippon, Here is a little ship anchored near me. An old fisherman iB in it, Can thiB be indeed an inhabitant of Nippon t 

1 The Chinese call him Fan Li. He lived in China in the fifth century B.C. Having rendered important services to the country of Yiieh (Etau), he went off with his mistress in a skiff, knowing that if he remained in public life his popularity was bound to decline. The Fishermen are vaguely groping towards the idea of " a Chinaman " and a " boat.'. They are not yet consciously aware of the &lTival 01 RakuteD. i I 

-- 
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OLD FISHERMAN . 

Aye, so it is. I am an old fisher of Nihon. And your Honour, I think, is Hsku Rakuten of China. 

HAKu . 

How strange! No sooner am I come to this land 

than they call me by my name! How can this be 1 1-' 

SECOND FISHERMAN. ,'"" Although your Honour is a man of China, your name 

and fame have come before you. 

HAKU. [i Even though my name be known, yet that you should 

know my face is strange surely ! 

THE Two FISHERMEN . 

It ,vas said everywhere in the Land of Sunrise that your Honour, Rakuten, would come to make trial of the wisdom of Nihon. And when, as we gazed westwards, 

we saw a boat coming in from the open sea, the hearts . of us all thought in a twinkling, " This is he." \~ 

;j ! 

CHORUS. t 

" He has come, he has come." 

So we cried when the boat came in To the shore of Matsura, The shore of Matsura. 

Sailing in from the sea. Openly before us- A Chinese ship 

And a man from China,-.:- 

How could we fail to know you, Haku Rakuten 1 

But your halting words tire 11S. f Listen as we will, we cannot understand i' 

Your foreign talk. I Come, our fishing-time is precious. ,; 

I Let us cast our hooks, ( 

Let us cast our hooks J 

,... 
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HAXU. 

Stay! Answer me one question.l Bring your boat closer and tell me, Fisherman, what is your pastime now in Nippon 1 

FISHERMAN . 

And in the land of China, pray how do your Honours disport yourselves 1 

HAKU. 

I In China. we play at making poetry . FISHERMAN . 

And in Nihon, may it please you, we venture on the 

sport of making " uta." 2 HAKU. 

And what are " uta " 1 FISHERMAN . 

You in China make your poems and odes out of the 

Scriptures of India; and we have made our " uta " out of the poems and odes of China. Since then our poetry is a "blend of three lands, we have named it Yamato, the great Blend, and al1 our songs " Yamato Uta." But I think you question me only to mock an old man's simplicity. 

HAKU. 

No, truly; that was not my purpose. But come, I will sing a Chinese poem about the scene before us- " Green moss donned like a. cloa.k 

Lies on the shoulders of the rocks ; White clouds drawn like a belt 

Surround the flanks of the mountains." How does that song please you 1 

1 Haku throughout omits the honorific turns of speech which 

civility demands. The Fishermen speak in elaborately deferential and honorific language. The writer wishes to portray Haku as an ill-bred foreigner. 

." Uta," i.e. the thirty-one syllable Japanese stanza. 

- 
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FISHERMAN . It is indeed a pleasant verse. In our tongue we should say the poem thus : 

Koke-goromo i K itaru iwao wa , Samonakute, I Kinu kinu yama noi Obi wo suru kana f ' i 

i HAKU. 

How strange that a poor fisherman should put my verse into a sweet native measure I Who can he be 1 

FISHERMAN . 

A poor man and unknown. But as for the making of " uta," it is not only men that make them. " For among things that live there is none that has not the gift of song." 1 

HAKU (taking up the other's words as if hypnotized). 

" Among things that have life,-yes, and birds and insects-" 

FISHERMAN. 

They have sung Yamato songs. 

HAKU. 

In the land of Yamato ... 

FISHERMAN. 

...many such have been sung. 

CHORUS. 

" The nightingale singing on the bush, 

Even the frog that dwells in the pond-" 

1 Quotation from the Preface to the Kokinah?1 (" Collection of Songs Ancient and Modem "). The fact that Haku continues the quotation shows that he is under a sort of spell and makes it clear for the first time that his interlocutor is not an ordinary mortal. From this point onwards, in fact, the Fisherman gradually becomes a God. 
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I know not if it be in your Honour's land, 

But in Nihon they sing the stanzas of the 'I uta.." And so it comes that an old man 

Can sing the song you have heard, A song of great Yamato. 

CHORUS (changing the chant). 

And as for the nightingale and the poem it made,- They say that in the royal reign Of the Emperor Koren 

In the land of Yamato, in the temple of High Heaven A priest was dwelling.l 

Each year at the season of Spring There came a nightingale 

To the plum-tree at his window. And when he listened to its song 

He heard it singing a verse: "" 11 ~~~~~o g:~~b:o ~~~" :;;;""~r~1p):; 

And when he wrote down the characters, '(,:~~:;:.1.j Behold it was an '1 uta "-song C'\';:;-,'~ 

.' ;,~c:;.." Of thIrty letters and one. ?~~.;;; 

And the words of the song- ~~;; . 

.FISHERMAN . 

Hatsu-haru no Of Spring's beginning A8hita goto ni wa / At each dawn 

K itaredomo Though I come, 

CHORUS. 

Awade zo kaeru Unmet I return Moto no 8umika ni. To myoId nest. 

Thus first the nightingale, 

And many birds and beasts thereto, Sing .1 uta," like the songs of men. And instances are many; 

1 The priest'a acolyte had died. The nightingale wu the boy'. ~uJ. 

I 

~ 

~ , 
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, f i Many as the myriad pebbles that lie 

On the shore of the sea. of Ariso. " For among things that live 

There is none that has not the gift of song." 

Truly the fisherman has the ways of Yamato in his heart. Truly, this custom is excellent. 

FISHERMAN . 

If we speak of the sports of Yamato and sing its songs, we should show too what dances we use; for there are many kinds. 

CHORUS. 

Yes, there are the dances; but there is no one to dance. 

FISHERMAN. " f 

Though there be no dancer, yet even 1- 

1!' j i, CHORUS. : For drums-the beating of the waves. : For flutes-the.song.of the sea-dragon. .I For dancer-thls anclent man ~ I" Despite his furrowed brow :'~ Standing on the furrowed sea 

Floating on the green waves ~ Shall dance the Sea Green Dance. , 

~ , 

FISHERMAN. 1 

And the land of Reeds and Rushes. .. 

CHORUS. 

Ten thousand years our land inviolate ! 

[The rest of the play is a kind of " ballet " ; the words are merely a commentary 011 the danccs.] 
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ACT II. 

FISHERMAN (transformed into SUMIYOSm NO KAMI, tke God of Poetry). 

Sea that is green with the shadow of the hills in the water ! 

Sea. Green Dance, danced to the beating of the waves. 

(He dances eke Sea Green Dance.) 

Out of the wave-Iands, 

Out of the fields of the Western Sea. 

CHORUS. I .! He rlSes before us, , 

The God of Sumiyoshi, The God of Sumiyoshi I 

THE GOD. 

I rise before you The god- 

CHORUS. 

The God of Sumiyoshi whose strength is such 

That he will not let you subdue us, O Rakuten I So we bid you return to your home, Swiftly over the waves of the shore I First the God of Sumiyoshi came. Now other gods 1 have come- Of Ise and Iwa-shimizu, Of Ka.mo and Kasuga., 

Of Ka-shima and Mi -shima, Of Suwa and Atsu-ta. 

i And the goddess of the Beautiful Island, I The daughter of Shaka.ra. 

!1 King of the Dragons of the Sea- ,i Skimming the face of the waves 

-! They have danced the Sea. Green Dance. 

1 They do not appear on the stage. _.~IL 
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And the King of the Eight Dragons- With his Symphony of Eight Musics. 

As they hovered over the void of the sea, ii Moved in the dance, the sleeves of their dancing- 

dress 

Stirred up a wind, a magic wind That blew on the Chinese boat And filled its sails 

And sent it back again to the land of Ran. Truly, the God is wondrous ; 

The God is wondrOU8, and thou, our Prince, Mayest thou rule for many, many years Our Land Inviolate I 

,: ! 

!! 1 
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